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Fanfare, IPW 1.4 . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . Percy Whitlock

 (1903–1946)

Toccata and Fugue in D Minor (“Dorian”), BWV 538. . . .Johann Sebastian Bach

 (1685–1750)

Solemn Prelude, op. 80, no. 3 . . . . . . . . . . . . . . . . . . . . . . . . . . .Edward Elgar

      (1857–1934)
arr. Harvey Grace

Prelude and Fugue on the Name of Alain, op. 7 . . . . . . . . . Maurice Duruflé

     (1902–1986)

Prelude on an Easter Hymn, op. 88, no. 4. . . . . . . . . .Charles Villiers Stanford

     (1852–1924)

Ave Maria, Ave Maris Stella, op. 5, no. 2. . . . . . . . . . . . . . . . . . .Jean Langlais

     (1907–1991)

Toccata-Gigue on the Sussex Carol (2008) . . . . . . . . . . . . . George C. Baker

     (b. 1951)
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Andrew Unsworth is one of three full-time 
organists at the Tabernacle in Salt Lake City, 
Utah. Prior to this appointment, he served 
as an assistant professor of music at Stephen 
F. Austin State University in Nacogdoches, 
Texas, and as organist and assistant director 
of music at the Cathedral of the Madeleine in 
Salt Lake City, Utah.

Dr. Unsworth received his bachelor of 
music degree from Brigham Young University in organ performance and ped-
agogy and then pursued graduate studies in historical performance practice at 
Duke University, which awarded him the master of arts and doctor of philoso-
phy degrees. He has performed throughout the United States and Europe as a 
soloist and accompanist and has served as a recitalist at national and regional 
conventions of the Organ Historical Society and American Guild of Organists. 
Dr. Unsworth has written articles on organ performance and teaching in 
19th-century America for The Organ Yearbook, The American Organist, The 
Organ: An Encyclopedia, and The Tracker. His solo organ recording, French & 
German Masterworks, is available on the Raven label. Dr. Unsworth holds the 
Associateship Certificate from the American Guild of Organists, which also 
awarded him the S. Lewis Elmer Award.

The Tabernacle Choir at Temple Square is pleased to present this evening’s 
concert, which is the third concert in the new Tabernacle Organ Virtuoso Per-
formance Series. The evening concert series is designed to showcase renowned 
organists from around the globe playing one of the world’s most famous and 
iconic pipe organs. The inaugural concert in the series featured James Higdon, 
professor of organ and director of the Division of Organ and Church Music at 
the University of Kansas, followed by a concert with Gabriele Terrone, princi-
pal organist at the Cathedral of the Madeleine in Salt Lake City, Utah.

The performances are live streamed on the Choir’s website, 
TheTabernacleChoir.org, and are then available on the Choir’s YouTube chan-
nel for on-demand viewing.

The 2023 Tabernacle Organ Virtuoso Performance Series will showcase four 
exceptional organists as shown in the schedule on the next page. Each of these 
concerts will be held on a Friday at 7:30 p.m. in the Salt Lake Tabernacle. They 
are free to the public, and no tickets are required.

B I O G R A P H Y
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Upcoming Tabernacle Organ 
Virtuoso Performance Series Concerts

2023
February 3 Viktor Billa Ukrainian organist, doctoral can-

didate at Florida State University

May 19 To Be Announced To Be Announced

August 18 Daniel Kerr Chair of Music Department, 
professor of organ, Brigham Young 
University–Idaho

November 3 Brian Mathias Tabernacle organist
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Fanfare, IPW 1.4
Percy Whitlock (1903–1946)

As a student at London’s Royal College of Music, Percy Whitlock studied compo-
sition with Ralph Vaughan Williams and Charles Villiers Stanford, both of whom 
also happened to be organists. After graduation, Whitlock was appointed assistant 
organist at Rochester Cathedral in Kent, then settled in the seaside resort-town of 
Bournemouth, where he worked as both a church organist and theater organist in 
the 1930s. Tuberculosis eventually robbed Whitlock of his musical abilities. He died 
when only 42 years old, and his music was quickly forgotten. Only over the past few 
decades has Whitlock’s organ music enjoyed some measure of revival.

Whitlock was principally an orchestral and choral composer but published quite 
a few shorter organ works, most of them in small sets. The “Fanfare” from 1933 is the 
last of Whitlock’s Four Extemporizations. Jaunty and with frequent meter changes, 
this “Fanfare” also includes a quiet middle section—a feature not often found in cel-
ebratory works such as this. The “Fanfare” is dedicated to Whitlock’s friend Bernard 
Stinton Walker (1901–1999), an organist and beloved art teacher in Bournemouth. 

Toccata and Fugue in D Minor (“Dorian”), BWV 538 
Johann Sebastian Bach (1685–1750)

Johann Sebastian Bach composed most of his organ music during his tenure 
in the court at Weimar from 1708 to 1717. It was in his position as court organist 
(and later, director of music) that Bach developed his deep familiarity and ex-
pertise with the standard organ forms of the day, which he then elaborated into 
definitive works of the North German baroque organ style. 

Among these elaborate and groundbreaking organ works from the Weimar 
period are the Toccata and Fugue in D Minor, later nicknamed “Dorian,” BWV 
538. This toccata and fugue were originally written independently of each other 
and only later paired together. It wasn’t until 1845, when this pairing was first 
published by Peters, that it was given the nickname “Dorian”—a reference to 
the old medieval church mode. (This work isn’t actually in the Dorian mode, 
despite its harmonic center on D and lack of a key signature. It’s solidly in D 
minor—Bach simply used accidentals wherever he needed them.) 

The original manuscript of this music has not survived. But an early man-
uscript copy of the score, once owned by the famed Italian pianist Muzio 
Clementi, includes one particularly unusual feature in Bach’s organ music, or 
indeed any organ music of his day. The score indicates changes between the 
Oberwerk and Positiv manuals, creating complex and interesting concertato 
effects in the music. The effects themselves were not unusual and may have been 
standard performance choices for Bach in this and other organ works. But it was 
unusual at the time to notate those manual changes directly in the score. 

N O T E S
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Solemn Prelude, op. 80, no. 3
Edward Elgar (1857–1934) 
Arr. Harvey Grace (1874–1944)

The popular image of Sir Edward Elgar is that of a quintessentially up-
per-class establishment British composer, producing works of Victorian and 
Edwardian grace, with judicious touches of wit and a suitably “stiff upper lip” 
rectitude. The truth is a little different. Elgar was actually Catholic, working-
class, essentially self-taught, and a social outsider, who never really felt at ease 
among England’s classical-music nobility. But despite his outsider status, Elgar 
was the first English composer to write musical works of significance and last-
ing merit since Henry Purcell in the late 17th century.

Elgar composed his three-part oratorio The Spirit of England in 1916–1917. 
The third section, “For the Fallen,” was the first completed, and Elgar dedi-
cated it “to the memory of our glorious men, with a special thought for the 
Worcesters” (an infantry regiment in the British Army). “For the Fallen” is 
primarily a vocal setting of Laurence Binyon’s moving poem of the same name, 
which was first published in the early days of the war in 1914. The “Solemn 
Prelude” is Elgar’s orchestral introduction to this section.

In 1937, as war in Europe again loomed, English organist Harvey Grace 
transcribed the “Solemn Prelude” for solo organ. 

Prelude and Fugue on the Name of Alain, op. 7 
Maurice Duruflé (1902–1986)

In his youth, Maurice Duruflé spent several years as a choirboy at Rouen 
Cathedral, where he was immersed in the centuries-old sacred music traditions 
of the church, especially plainchant. It was while at Rouen that Duruflé saw 
clearly his future as a church musician. After graduating from the Paris Con-
servatory in 1927, Duruflé became assistant organist at Paris’s famous Notre-
Dame Cathedral. Two years later, he took up the position of head organist at 
Saint-Étienne-du-Mont, a position he retained for the rest of his life. In 1943 
he was also appointed professor of harmony at the Paris Conservatory and 
remained there until 1970. 

A perfectionist, Duruflé published only 14 works with opus numbers during 
his career. Organ works dominate, but his “Requiem” has become his best-
known composition. 

Duruflé composed the “Prelude and Fugue on the Name of Alain,” op. 7 in 
1942 to honor the memory of Jehan Alain, the extraordinarily gifted French 
organist and composer who was killed in action in 1940. Using a form of musi-
cal cipher employed by numerous composers from Bach to Schumann, Duruflé 
assigned pitches to the letters of Alain’s surname, creating the pitch series A-D-
A-A-F. This series forms the principal motif of this work, which also quotes one 
of Alain’s best-known compositions, the “Litanies” for organ from 1937.
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Prelude on an Easter Hymn, op. 88, no. 4 
Charles Villiers Stanford (1852–1924)

Sir Charles Villiers Stanford was an influential Irish conductor, composer, 
and teacher in the late Victorian era. As a child of accomplished amateur musi-
cians, Stanford learned violin, piano, and organ. He studied music at the Uni-
versity of Cambridge and in Leipzig and Berlin. While still in his 20s, he was 
appointed one of the founding professors at the Royal College of Music and 
also served as a professor of music at Cambridge. Among Stanford’s most illus-
trious composition students were Gustav Holst and Ralph Vaughan Williams. 

Stanford’s “Prelude on an Easter Hymn,” op. 88, no. 4, published in 1905, 
is sometimes titled “Prelude to an Easter Hymn” or “Prelude on the Easter 
Hymn,” and those subtle variations are important. For one, the hymn referred 
to is actually named “Easter Hymn”—it’s the hymn tune better known as “Jesus 
Christ Is Risen Today,” first published in 1708. Second, Stanford doesn’t really 
state the hymn tune in its entirety in this work but instead begins developing 
its motifs from the outset. This makes more sense if this work is regarded as a 
prelude to “Easter Hymn,” rather than a prelude on an Easter hymn. In his free 
treatment of a hymn tune that could precede the singing of the hymn itself, 
Stanford invokes the model of Bach’s chorale preludes for organ, a tradition 
and repertoire he cherished deeply.

Ave Maria, Ave Maris Stella, op. 5, no. 2 
Jean Langlais (1907–1991)

Legendary French organist Jean Langlais was blinded by glaucoma at the 
age of two, but while this disability was a setback, it did not prevent him from 
becoming an internationally-renowned musician. As a youth, Langlais studied 
organ with André Marchal, who was also blind. Once accepted into the Paris 
Conservatory, he studied with Charles Tournemire and also took classes from 
Marcel Dupré and Paul Dukas. Later in his career, he taught at Paris’s Schola 
Cantorum and also returned to teach music at the National Institute for Blind 
Children in Paris, where he had once been a student himself. 

Jean Langlais belonged to a group of 20th-century French organists (in-
cluding Duruflé) who maintained in their music an explicit connection with 
liturgical chant. Like his friend Olivier Messiaen, Langlais was a man of faith 
who could not divorce his religion from his music and had no desire to.

In 1935, relatively early in his career, Langlais published his “Three Gregorian 
Paraphrases.” The second of these paraphrases is actually based on two plain-
chant themes, “Ave Maria” and “Ave Maris Stella.” Both of the chants begin with 
an interval of a perfect fifth and are in the Dorian mode, creating an organic, 
musical connection between the two Marian hymns. The “Ave Maria” section is 
contemplative and transcendent; “Ave Maris Stella” is a little more playful. Then 
Langlais ingeniously combines the two themes in a serene conclusion.
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Toccata-Gigue on the Sussex Carol 
George C. Baker (b. 1951)

The American organist and composer George C. Baker studied organ from 
an early age, winning the National Young Artists Competition of the American 
Guild of Organists in 1970 while still a teenager. Baker later studied with Ma-
rie-Claire Alain, André Marchal, Pierre Cochereau, and Jean Langlais. 
A very successful career in organ performance, recording, and teaching ensued, 
but Baker also earned a medical degree in 1987 and practiced medicine as well 
until his recent retirement in 2021. He also received an executive master of 
business administration degree in 1998. Baker now works as an adjunct organ 
professor at Southern Methodist University in Dallas, Texas.

Baker composed his “Toccata-Gigue on the Sussex Carol” in 2008 and 
revised it slightly in 2019. The folk melody of the “Sussex Carol” (also known 
by the first line of the lyrics “On Christmas Night All Christians Sing”) came 
originally from the town of Monk’s Gate in Sussex. Ralph Vaughan Williams 
popularized it in the early 20th century in his Fantasia on Christmas Carols 
from 1912 and later published the carol separately in 1919. Baker retains those 
Christmas associations in the bustling “Toccata-Gigue,” in which recognizable 
snippets of the tune are embellished with chromatic harmonies and pointed 
rhythms that build to a striking climax before a brief, haunting interlude 
interrupts the forceful momentum. The toccata then resumes and presses to a 
majestic conclusion.

—Program notes by Luke Howard


